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Course Learning Outcomes: at the end of the course, the student will be able to f\ :

.

Analyze the thematic concerns (e.g., industrialization, class, gender, colonialisn
stylistic features of selected 19tkntury literary texts.

Compareandcontrastd 1 f f er ent aut horsodo appr oa:

literary traditions and national contexts of the 19th century.

Interpret the sociepolitical and historical influences on the production and recey.
of 19th-century literature.

Construct coherent, wellargued academic essayssing textual evidence and
literary theory to support interpretations of 1-@dntury texts.
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19th century England : Victorian age
:Characteristic of Victorian age

Dramatic monologue

My last duchess
Feminism

Fralippo lippi as dramatic monologue

Reading text

_ecture with PPT
npresentation, Discussionattendance

Class 1&2

Class
performance
Mid exam

Class 1,3
attendance
Class
performance
Mid

Class 1,3
attendance
Class
performance

Mid



Greek mythology
Odyssey

Lotos eater
Existentialism

Ulysses

of

t

h e

Lecture with PPT Class
presentation, Discussion|attendance
Class
performance,
Mid
_ecture with PPT Class
presentation, Discussion attendance
Reading text Class
performance,
MidQuiz,
_ecture with PPT Class
presentation, Discussion attendance
Reading text Class
performance,
MidQuiz
doUr ber v Lecture with PPT Class
presentation, Discussion attendance
Class
performance,




Tess of the Lecture with PPT Class
Fatalism presentation, Discussionattendance
Reading text Class
performance,
Mid
Quiz
Dover Beach Lecture with PPT Class 2.3
Elegy presentation, Discussionattendance
Class

performance,

French Revolution Lecture with PPT,
Discussion attendance
Class
performance,

The tale of two cities Lecture with book,
Discussion attendance
Class




Mapping

The tale of two cities

Revolution

Revision and problem solving

Lecture with PPT
presentation,
Discussion
Reading text

Lecture with PPT
presentation,
Discussion

Lecture with PPT,
Discussion

Class 1.4
attendance
Class

performanc

Quiz

2,3

attendance
Class
performance
FinalQuiz
Class 2
attendance
Class
performance
Final

Quiz
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Introduction

* The 1gth century saw the novel become the leading form of
literature in English.

» By the 19th Century, the novel, often in serialized form was an
established form of entertainment which was also helped by the
increased adult literacy rate over the whole of the
18005.
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Eras in the 19™ Century &

(=t oy, S
* Romantic Period (1800 - 1850) * TICTORIAN 1hA ﬂ

AT
| («'nlraum.ir
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cwtd by

* Victorian Age (1837 -1901)




Romantic Period Novels [N

Romantic
5 Poriod

[hemes
Punishment and Forgiveness
Sin and Guilt
[dentity and Society
Revenge
(Good and Evil
Love and Hate
Idealized Women




Romantic Period Novels =

Romantic
5 Poriodd

Style
Individuality/Democracy/Personal Freedom

Lyrical Manner
15! person Narration
Use of Gothic Elements
Use of Grim Tone
Frequent Use of Personification
Use of Common Language
Interest in the Rustic/Pastoral Life




Victorian Age Novels Ji: I ol
? Themes ‘E}?xiq, i A

S, Social Reform
* YICTORIAN na;\'z“ Genderlf\EQUallty ‘
' Child Labor
The Unprecedented Gap of Wealth between Classes
Ambition and Self-Improvement
Love, Loyalty, and Justice
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Victorian Age Novels T" e 1
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Style ey M

Long and Complex Plots ,_\\.

eSS .  Marked Impression of Reality
* YICTORLAN ERA 4

Omniscient Narration

Closely-observed Social Satire
Realism
Importance to Secondary Characters
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'My Last Duchess

Robert Browning, 18121889

That 0s my | ast Duchess
Looking as if she were alive. | call

That piece awonder,noWwraPandol f 6s hands
Worked busily a day, and there she stands.
Will ot please you sit and
- FraPandol f 6 by design, for neyv
. Strangers like you that pictured countenance, o

. The depth and passion of its earnest glance,
' But to myself they turned (since none puts by
| The curtain | have drawn for you, but I)

: And seemed as they would ask me, Iif they dur':+ Quite clear to such an

How such a glance came there; so, not the L e OF that In you disgusts me; here you miss,

- Are you to turn an r‘,:’ T = .

‘Her husbandés presence On,y Or t her e e x-caakkifdheteh e mar ko
Of joy into the Duchessd che eHerselfbelessonedso, norplainly set

~FraPandol f chanced to say, 0He Herwitsto yours, forsooth, and made excuse,

'Over my |ladyods wrist too much-Eéen then would be some

. Must never hope to reproduce the faint Never to stoop. Oh, sir, she smiled, no doubt, 2
mHaIf flush that dies along her throat:' such stuff W e e A e | passed her : b U

|“ Was courtesy, she thought, and cause enough
" For calling up that spot of joy. She had

,,'; A heart-- how shall | say?- too soon made glad,
Too easi ly 1 mpressed;

| She looked on, and her looks went everywhere

s he

. The bough of cherries some officious fool
pai nt eBrokeinthe orchard for her, the white mule

'Much the same smile? This grew; | gave commands;

e kAs i f
~ The company below then. | repeat,

Si1 r , Ot w dasouratlheér breast,e !

- The dropping of the daylight in the West, o

She rode with round the terracall and each
Would draw from her alike the approving speech,

Or blush, at least. She thanked memood! but thanked
* Somehow- | know not how:- as if she ranked
My gift of a ninehundredyearsold name
With anybodyos gi ft

This sort of trifling? Even had you skill

In speech- (which | have not}- to make your will

Wh o 6 d°

Then all smiles stopped together. There she stands |
alitve. W Il ot pleas
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The Count your mast e r
Is ample warrant that no jugtetence
Of mine for dowry will be disallowed;

Though his fair daught
At starting, i s my
‘ogether down, sir. Notice Neptune, though, = =
Taming a sednorse, thought a rarity, L

Which Claus of Innsbruck cast in bronze forme =

o
o
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[Florentine painter, 141269]

| am poor brother Lippo, by your leave!
You need not clap your torches to my face.

| Zooks,what's to blame? you think you see a monk! i

What, 'tis past midnight, and you go the rounds,
And here you catch me at an alley's end
Wheresportiveladies leave their doors ajar?
The Carmine'smy cloister: hunt it up,

Do0,0 harry out, if you must show your zeal,
Whatever rat, there, haps on his wrong hole,

- And nip eaclsoftling of a wee white mouse,
Weke weke that's crept to keep him company!
Aha, you know your betters! Then, you'll take

- Your hand away that's fiddling on my throat,

And please to know me likewise. Who am |?

Why, one, sir, who is lodging with a friend

Three streets adf he's a certain . . . howyecall?

Ma ste® a ..Cosimoof the Medici,

I' the house that caps the corrigsh! you were best!

Remember and tell me, the day you're hanged,

How you affected such a gulletisipe!

But you, sir, it concerns you that your knaves

Pick up a manner nor discredit you:




1. The dramatic monologue writing technicality has one speaker
and sometimes a listener.

2. Dramatic monologues especially in Browning poetry opens
with intensified action , setting, and events

3. Another aspect of dramatic monologue is that it shapes the
character development and assessment. Sometimes, one can
also observe the character flow of the speaker as well.

4. Dramatic monologues also brings forth the discourses on
social and political realisnn.

5. Dramatic monologues can also have a story telling narratives
about a particular person. Where we find the story of duke

who Is talking about his late wife according to his point of

View
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The Odyssey is the Archetypal
story of Odysseus’ Journey

Not an actual Journey — a symbolic journey, featuring symbolic
characters, images and events that represent his life decisions
and the pain and pleasure he experiences as a result.
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Briefest Summary

® King Odysseus of Ithaca journeyed far from home
tofight in the Trojan War, leaving behind his devoted
wife Queen Penelope and their only son Telemachus.

® During this time, back in Ithaca, Penelope proved to
be a hard-working, brave queen. She ruled the
kingdom wisely and taught her son to love and
respect his father.

e While fighting the Trojan War, Odysseus angered the
Greek god Poseidon by claiming he did not need the
help of the gods to win the war.

® Poseidon vowed to teach Odysseus a painful lesson.



® When the war was over, Odysseus immediately
wanted to return to his family and his kingdom. But
Poseidon had other plans for him.

e Odysseus’ ship blew off course, and he began a ten-
year struggle to return to his kingdom of Ithaca.

® Forthese ten years, Queen Penelope had to defend
her rights at home. Several kings (suitors) tried to
convince her that Odysseus was dead and force her to
marry them. However, Penelope faithfully protected
her kingdom and son from these greedy men.




® Meanwhile Odysseus and his men endured many
challenges during their ten years of adventure.

Their ship first washed ashore on the island of the
lotus-eaters. There they were given enchanted food
(made from lotus flowers) that made them forget
their homes.

Odysseus did not eat the food and had toforce his
men to re-board the ship.

® Next, they were held captive on an island inhabited by
Polyphemus, a giant Cyclops with one eye in the
middle of his forehead.

® Odysseus had to blind Polyphemus with a hot poker
to save himself and his men.
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ILORD TENNYSON

And I would be the necklace,

And all day long to fall and rise
Upon her balmy bosom,

With her laughter or her sighs:
And I would lie so light, so light,
I scarce should be unclasp’d at night.

FO2: Song of the oftos-Farers

HERE is sweet music here that softer falls
"Than petals from blown roses on the grass,
Or night-dews on still waters between walls
Of shadowy granite, in a gleaming pass;
Music that gentlier on the spirit lies,
"Than tired eyelids upon tired eyes;
Music that brings sweet sleep down from the blissful skies.
Hecere are cool mosses deep,
And thro’ the moss the ivies creep,
And in the stream the long-leaved flowers weep,
And from the craggy ledge the poppy hangs in sleep.

Why are we weigh’d upon with heaviness,

And utterly consumed with sharp distress,
While all things else have rest from weariness?
All things have rest: why should we toil alone,
We only toil, who are the first of things,

And make perpetual moan,

Still from one sorrow to another thrown :

Nor ever fold our wings,

And cease from wanderings,

Nor steep our brows in slumber’s holy balmg;
Nor harken what the ‘inner spirit sings,

¢ There is no joy but calm!?

Why should we only toil, the roof and crown of things ?

828
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